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WGS 285: Sex Machines and Breasts Like Martinis 
Contemporary Poetry and Queer/Feminist Theory 

Fall 2018 | MW 10:00-11:15am | PAIS 220 
 

Instructor: Dr. Sumita Chakraborty Pronouns: she/her/hers 
Prefers to be called: Sumita Email: sumita.chakraborty@emory.edu 
Office hours: MW 11:45am-1:15pm Office location: Candler Library 129D 
 

Course Description 
 

 
 
“Megaphone” by Chitra Ganesh. Image Source: http://www.chitraganesh.com/portfolio/painting/. (I 
encourage you to click this link and learn more about Chitra Ganesh’s art!) 
 
Poetry, like theory, has long been a form in which writers grapple with complex political and 
philosophical problems. This course focuses on the conversations between contemporary poetry—
in which there has been a profusion of writing regarding queer/feminist tropes, concerns, and 
experiences—and contemporary queer/feminist theory, particularly in the wake of the split between 
queer theory and feminist theory that began in the early 1990s. Many of today’s poets and theorists 
are interrogating that split, and they are doing so within a sociopolitical climate in which the stakes 
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of such inquiry are high. Beginning with the foundational writings of Audre Lorde and Michel 
Foucault and stretching into twenty-first century texts by Sara Ahmed, Lee Edelman, Saidiya 
Hartman, Jose Esteban Muñoz, Danez Smith, Jos Charles, sam sax, Jenny Johnson, Cam Awkward 
Rich, Chen Chen, and more, this course will ask: How do today’s queer/feminist thinkers across 
genres articulate the main problems of the twenty-first century? How are contemporary 
queer/feminist writings tackling other categories of difference, including race, socioeconomic class, 
and illness and disability? What are some prominent modes of queer/feminist affect and rhetoric? 
How are today’s writers troubling the boundaries of genre to craft new forms of queer/feminist 
inquiry? What are some of the main stories that queer/feminist writing is telling about the time in 
which we live?  
 
Students can expect to write both scholarship and creative work; assignments will include close-
reading analyses, a final paper, and a creative assignment. 
 

Course Objectives 
 

In this course, you will: 
 

• Revisit the foundations of feminist and queer theory, as well as their fissures and 
disagreements.  

• Explore some of the prominent subjects and concerns in contemporary queer/feminist 
theory and poetry, including affect, race, colonialism, embodiment, and more. 

• Consider the relationships between different genres and what they encourage their 
practitioners to foreground, as well as how writers across genres interrogate those 
differences. 

• Become acquainted with new developments in theory and in poetry. 
• Summarize and synthesize course material orally and in writing. 
• Develop critical thinking skills through discussion and critical thinking in response to 

course materials and in your own writing.  
• Develop a sense of your own personal and intellectual investments in the current debates 

in the field and in the ever-expanding world of arts invested in queer and feminist issues. 
  

Course Content Note 
 
The interdisciplinary academic field of Women’s, Gender, and Sexuality Studies arose out of social 
movements, and the field and movements alike continue to work in response to issues of injustice, 
subjugation, and oppression. It is impossible to explore them without also considering forms of 
physical, social, emotional, sexual, and verbal violence, as well as other aspects of power and harm. 
Further, in addition to the queer/feminist theoretical material, our course material relies heavily 
upon poetry, which, like other art forms, often tackles challenging topics. The texts we’ll read will 
at times depict, represent, and analyze issues of injustice, trauma, or violence, sometimes in vivid 
language. I will endeavor to make clear to you the arc of the course and the subjects up for 
discussion. Should you have any concerns, you are encouraged to speak with me. It is my goal to 
foster a classroom environment that permits each student to engage effectively with the course 
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topics and materials, so if you anticipate needing additional accommodations—or if at any time in 
the semester you find yourself needing additional accommodations—please let me know.  

 
Required Texts 

 
The below texts are available at the Emory bookstore. Copies are also available at Course Reserves 
in Woodruff Library. You’re also welcome to acquire them elsewhere. Additional readings will be 
made available on Canvas. Please see the course schedule for more details. 
 

• Sister Outsider, Audre Lorde, ed. Cheryl Clarke (2012), ISBN: 1580911862 
• History of Sexuality vol 1, Michel Foucault, trans. Robert Hurley (1990), ISBN: 0679724699 
• Transit, Cameron Awkward-Rich (2015), ISBN: 978-1-943735-01-3 
• Don’t Call Us Dead, Danez Smith (2017), ISBN: 978-1-55597-785-6 
• In Full Velvet, Jenny Johnson (2017), ISBN: 978-1941411377 
• Ordinary Misfortunes, Emily Jungmin Yoon (2017), ISBN: 978-1-946482-06-8 

 
Policies 

 
My primary goal is ensuring a safe, equal, and intellectually stimulating environment for each of 
my students. All of these policies and resources aim toward that goal. If you have any questions at 
any point—whether about the course as a whole or about a specific policy, resource, assignment, 
issue, or concern—do not hesitate to contact me. 
 
Academic honesty policy. The Honor Code is in effect throughout the semester. By taking this 
course, you affirm that it is a violation of the code to cheat on exams, to plagiarize, to deviate from 
the teacher's instructions about collaboration on work that is submitted for grades, to give false 
information to a faculty member, and to undertake any other form of academic misconduct. You 
agree that the instructor is entitled to move you to another seat during examinations, without 
explanation. You also affirm that if you witness others violating the code you have a duty to report 
them to the honor council. Please see the Honor Council URL 
here: http://college.emory.edu/oue/academic-programs/honor-council/index.html. 
 
Accessibility statement. Emory University is committed under the Americans with Disabilities Act 
and its Amendments and Section 504 of the Rehabilitation Act to providing appropriate 
accommodations to individuals with documented disabilities. If you have a documented disability 
and have anticipated barriers related to the format or requirements of this course, or presume 
having a disability (e.g. mental health, attention, learning, vision, hearing, physical or systemic), 
and are in need of accommodations for this semester, we encourage you to contact the Office of 
Accessibility Services (OAS) to learn more about the registration process and steps for requesting 
accommodations.  
 
If you are a student that is currently registered with OAS and have not received a copy of your 
accommodation notification letter within the first week of class, please notify OAS immediately. 
Students who have accommodations in place are encouraged to coordinate sometime with your 
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professor, during the first week of the semester, to communicate your specific needs for the course 
as it relates to your approved accommodations. All discussions with OAS and faculty concerning 
the nature of your disability remain confidential. For additional information regarding OAS, 
please visit the website: equityandinclusion.emory.edu/access. 
 
Attendance policy. This course requires each one of us to be present in the fullest sense of the word: 
you are expected to attend, arrive on time, be prepared with your work and your reading, and 
contribute to our discussions. You have a total of three absences: no questions asked. After that, 
your final grade will decrease by one-third of a letter grade for each absence unless the absence is 
excused and documented. Attendance also implies having completed the reading and bringing the 
day’s materials with you to class; doing otherwise counts as an absence. 
 
Late work policy. All assignments are due by the time and date specified. No late work will be 
accepted without advance arrangements via email, and extensions are not guaranteed. Late work 
without advance arrangement will cause your grade for the assignment to decrease by one-third of 
a letter grade for each day the assignment is late.  
 
Email and Canvas policy. Students are required to check their university email account daily (at 
least), as course updates will be delivered over email; you are responsible for up-to-date knowledge 
regarding the course. All emails to me must be written from your Emory email accounts using 
appropriate diction. Please note that you are also responsible for checking Canvas for course 
materials. 
 
Technology policy. Laptops and tablets may be used in the classroom for reading electronic copies of 
assigned texts and taking notes. Cell phones are not permitted; neither is any form of recording 
device or application. If you are ever unsure about whether a particular device or usage is 
permitted, you should ask me. Your use of technology must pertain to our course and may not be 
personal. Some examples of unacceptable use include e-mail, social media, messaging, or other 
non-course-related sites or applications. Any improper use of technology will severely impact your 
participation grade: you’ll receive an unexcused absence for the day. I reserve the right to alter this 
policy at any point in the semester. Your use of technology must not take you away from or disrupt 
the activity of your community of scholars; it should augment rather than compromise your 
contribution and our work. Above all, please be thoughtful and conscientious. Please recognize 
that technology is being permitted in the classroom here for a range of accessibility concerns; in 
your use of technology in the classroom, please consider not only your own performance in the 
course, but also how any adverse actions might impact all of your classmates.  
 

Resources 
 
Office hours. You will find my office hours’ time, day, and location listed at the top of the syllabus. 
You are encouraged to make use of them. I am also available by appointment. 
 
Emory Writing Center. The Emory Writing Center staff includes talented and welcoming 
undergraduate and graduate students from a range of disciplines. They are eager to work with all 
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writers at all stages of the composing process. To learn more, go to 
http://writingcenter.emory.edu. 
 
Resources for speakers of English as an additional language. Emory has a host of resources specifically for 
students who speak English as an additional language. The Support Services for Undergraduates 
include support for a variety of academic tasks. To learn more, go to 
http://college.emory.edu/home/academic/learning/esl. 
 
Academic Advising Office. For medical, personal, or other concerns that may affect your academic 
life, the Academic Advising Office may be of use to you. The Academic Advising Office respects 
your confidentiality. To learn more, go to 
http://college.emory.edu/home/academic/advising/advising.html.  
 
Emory Counseling Services. The Emory Student Counseling Center provides free and confidential 
counseling for students. To learn more, call (404) 727-7450 or go to 
http://studenthealth.emory.edu/cs. 
 
Should you have any needs that do not seem well suited to a resource described here, please do 
not hesitate to contact me. I am committed to serving as a resource for you, so please always feel 
welcome to be in touch. 
 

Course Requirements 
 
Beyond participation in discussion, which is a crucial component of this course, the other major 
components of this course are: 
 

1. Close Readings: Close reading is an integral skill for critical thinking. Over the course of the 
semester, you’ll be asked to write four close readings: a brief piece of prose that explicates 
one text of your choice from the unit we have just completed. The goal of these 
assignments will not be to craft an original argument, but rather to explain how the text 
works: What are the author’s goals in this piece? What decisions has the author made with 
regard to word choice, grammar, syntax, form, rhetorical device, imagery, and so on, and 
how do those choices support the author’s goals? What are some of their key strategies, and 
how do they work on the page? 
 

2. Original Poem with Reflection Statement: You’ll have the opportunity in this class to write an 
original poem of your own, and to pair it with a reflection statement that describes your 
motivations and goals in the poem. You’ll have ample time to brainstorm, write, and revise 
this poem: you’ll first be sharing it with your classmates in an in-class workshopping 
session, which will come approximately one month before your final deadline to turn your 
poem and statement in to me, and you are welcome to consult me for feedback or 
recommendations at any point. When you submit the final versions to me, I’ll ask you to 
also send me a piece of art that you believe well accompanies your poem. (You will not be 
obligated to create this visual art—although that option will be open to you if you wish.) I’ll 
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compile all of your poems, reflections, and art selections into a webpage, and we’ll explore 
it together on our final day of class. 
 

3. Final Paper: The final paper in this course is your opportunity to explore something—a 
problem, a question, a theme, a figure, an argument, an individual text, etc.—from the 
course that piqued your interest. Think of it as a chance to extend a conversation beyond 
the confines of what classroom time can allow. You could explore how formal or linguistic 
experimentation relates to ways of re-imagining the body; you could develop an argument 
about how queer/feminist optimism or pessimism plays out in a set of texts. You could 
track a figure or problem across some of the texts we’ve read, or you could analyze a single 
text or phenomenon to explore a specific aspect of an argument we have discussed. The 
choice is yours. Whatever you choose to write on, you will be producing a textually 
supported argument that is developed through close engagement with the text(s) of your 
choice. The end result will be a 6-8-page paper in which you enter the diverse and vibrant 
conversations we will have considered during the semester. Toward the end of November, 
I’ll ask you to share with the class some preliminary ideas you have for your paper, and you 
are, as always, more than welcome to consult with me to discuss your ideas at any point.  
 

The above is intended as a brief overview; individual assignment sheets and guidelines will be 
provided for each of these assignments. You can also expect to complete smaller assignments, 
including in-class writing exercises, including group activities and free-writes.  
 

Grading Information 
 
Grade Breakdown: 
 

• Class attendance and participation, including informal writing and other activities: 20% 
• Four Close Readings: 30% 
• Original Poem and Reflection: 20% 
• Final Paper: 30% 

 
Grading Standards in the Department of Women’s, Gender, and Sexuality Studies Undergraduate Program at 
Emory University: 
 

A Outstanding 
 
Consistently outstanding performance on course-related tasks that distinguishes the student 
from other members of the class. The student has a comprehensive and incisive grasp of the 
issues, literature or information covered in the course, and has compellingly demonstrated a 
capacity for original, creative, critical or logical thinking. Lucid understanding and innovative 
integration of both factual and theoretical material. First- rate written and oral communication 
skills.  

A- Excellent 
 
Consistently strong performance on course-related tasks. The student has a comprehensive grasp 
of the issues, literature or information covered in the course, and has forcefully demonstrated a 



 WGS 285 F18 Syllabus | Chakraborty | 7 

capacity for original, creative, critical or logical thinking. Clearly understands and is able to 
integrate both factual and theoretical material. Strong written and oral communication skills.  

B+ Very Good 
 
Consistently above average performance on course-related tasks. The student has a very good 
grasp of the issues, literature or information covered in the course, and has reliably 
demonstrated a capacity for original, creative, critical or logical thinking. A very good 
understanding of factual and theoretical material, and some capacity to integrate the two. Solid 
written and oral communication skills.  

B Good 
 
Good and generally consistent performance on course-related tasks. The student has a general 
understanding of the issues, literature or information covered in the course, and has 
demonstrated a growing capacity for original, creative, critical or logical thinking. A good 
understanding of factual and theoretical material, and limited capacity to integrate the two. 
Basic written and oral communication skills.  

B- Satisfactory 
 
Satisfactory performance on course-related tasks. The student has a reasonable understanding of 
the basic issues, literature or information covered in the course, and has occasionally 
demonstrated a capacity for original, creative, critical or logical thinking. Understands basic 
factual and theoretical material, but is unable to integrate the two. Limited or inconsistent 
written and oral communication skills.  

C+/C/C- Barely Adequate 
 
A barely adequate performance on course-related tasks and/or incomplete work. The student 
has a limited understanding of the basic issues, literature or information covered in the course 
and has not demonstrated a capacity for original, creative, critical or logical thinking. Inability to 
go beyond basic recitation of factual or theoretical material related to the class. Clear weaknesses 
in written and oral communication skills.  

D Poor 
 
Inadequate performance on course-related tasks and/or incomplete work. 

F Unacceptable 
 
Student fails to meet minimum requirements for the course. 

 
Grade Scale: 
 
A = 93-100 A- = 90-92 B+ = 87-89 
B = 83-86 B- = 80-82 C+ = 77-79 
C = 73-76 C- = 70-72 D+ = 67-69 
D = 60-66 F = 0-59 
 
Quality Points: 
 
A = 4.0 A- = 3.7 B+ = 3.3 
B = 3.0 B- = 2.7 C+ = 2.3 
C = 2.0 C- = 1.7 D+ = 1.3 
D = 1.0 F = 0.0  
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Please note that you must complete all assignments satisfactorily in order to earn a passing (or “S,” 
if “S/U”) grade in this course.  
 

Course Schedule 
 
This schedule is subject to change.  
  

Date  Readings & Assignments 
Wednesday, August 29 Introductions, Syllabus, and Course Overview 
Monday, September 3 
No Class: Labor Day 

No Class: Labor Day 
 
Syllabus Questionnaire due by midnight on Tuesday, September 4. 

Wednesday, September 5 Audre Lorde, “Introduction,” “Poetry is Not a Luxury,” “An Interview: 
Audre Lorde and Adrienne Rich” [all prose], Sister Outsider pp. 1-12, 36-44, 
81-109 
 
Audre Lorde, “Movement Song,” “A Litany for Survival,” “A Woman 
Speaks” [all poetry] (Canvas)  

Monday, September 10 
Rosh Hashanah: Class will take place; 
should you need an additional excused 
absence, please feel welcome to speak 
with me. 

bell hooks, “Feminist Education for Critical Consciousness” (Canvas) 
 
Jennifer Baumgardner, “A Day Without Feminism” (Canvas) 
 
Elizabeth Cady Stanton, “Declarations of Sentiments and Resolutions” 
(Canvas) 

Wednesday, September 12 W. E. B. DuBois, “The Damnation of Women” (Canvas) 
 
Betty Friedan, from The Feminine Mystique (Canvas) 
 
Adrienne Rich, “Snapshots of a Daughter-in-Law” and “Diving into the 
Wreck” (Canvas) 

Monday, September 17 
No Class: Instructor at a professional 
commitment 

No Class: instructor at a professional commitment 
 
Adrienne Rich, “Compulsory Heterosexuality and Lesbian Existence” 
(Canvas) 
 
Onlywomen Press, “Love Your Enemy? The Debate Between Heterosexual 
Feminism and Political Lesbianism” (Canvas) 
 
Please email me a brief summary of what you find most thought-provoking 
about today’s readings by midnight today. 

Wednesday, September 19 
No Class: instructor at a professional 
commitment 

No Class: instructor at a professional commitment  
 
Annamarie Jagose, from Queer Theory: An Introduction (Canvas) 
 
Emily Bazelton, “The Return of the Sex Wars,” New York Times Magazine: 
https://www.nytimes.com/2015/09/13/magazine/the-return-of-the-sex-
wars.html  
 
Cathy Cohen, “Punks, Bulldaggers, and Welfare Queens: The Radical 
Potential of Queer Theory” (Canvas) 
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Frank O’Hara, “A Step Away from Them” (Canvas) 
 
Please email me a brief summary of what you find most thought-provoking 
about today’s readings by midnight today. 

Monday, September 24 Gayle Rubin, “Thinking Sex: Notes for a Radical Theory of the Politics of 
Sexuality” (Canvas) 
 
Leo Bersani, “Is the Rectum a Grave?” (Canvas) 
 
Allen Ginsberg, from Howl (Canvas) 

Wednesday, September 26 Michel Foucault, “We ‘Other Victorians,’” HS1 pp. 1-13  
Monday, October 1 Michel Foucault, “The Repressive Hypothesis,” HS1 pp. 15-49 
Wednesday, October 3 Michel Foucault, “Scientia Sexualis,” HS1 pp. 53-73  

 
Close Reading #1 due by midnight on Friday, October 5, via email. 

Monday, October 8 
No Class: Fall Break 

No Class: Fall Break 

Wednesday, October 10 Janet Halley, from Split Decisions (Canvas) 
 
Annamarie Jagose, “Feminism’s Queer Theory” (Canvas) 
 
Lynne Huffer, from Are the Lips a Grave? (Canvas) 
 
Robyn Weigman, “Telling Time: When Feminism and Queer Theory 
Diverge” (Canvas) 

Monday, October 15 Lee Edelman, from No Future (Canvas) 
 
Danez Smith, Don’t Call Us Dead, pp. 3-30 
 
Chen Chen, “Self-Portrait as So Much Potential,” “When I Grow Up I Want 
to be a List of Further Possibilities,” “In Search of the Least Abandoned 
Constellation,” and “If I Should Die Tomorrow, Please Note That I Will 
Miss the Particular” (Canvas) 

Wednesday, October 17 José Muñoz, from Disidentifications: Queers of Color and the Performance of 
Politics (Canvas) 
 
Danez Smith, Don’t Call Us Dead, pp. 31-52 
 
Angel Nafis, “Angel Nafis,” “Gravity,” “Ghazal for Becoming Your Own 
Country” (Canvas) 

Monday, October 22 José Muñoz, from Cruising Utopia: The Then and There of Queer Futurity 
(Canvas) 
 
Danez Smith, Don’t Call Us Dead, pp. 55-82 
 
Hieu Minh Nguyen, “Monica West is Moving to Nebraska, Omaha,” “Ode 
to the Pubic Hair Stuck in My Throat,” “White Boy Time Machine: 
Instruction Manual,” and “Pig” (Canvas) 

Wednesday, October 24 Sara Ahmed, from The Promise of Happiness (Canvas) 
 
Emily Jungmin Yoon, Ordinary Misfortunes, pp. 3-17 
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Franny Choi, from Death by Sex Machine (Canvas) 
Monday, October 29 María Lugones, from Pilgrimages/Peregrinajes: Theorizing Coalition Against 

Multiple Oppressions (Canvas) 
 
Emily Jungmin Yoon, Ordinary Misfortunes, pp. 18-25 
 
Ocean Vuong, “Someday I’ll Love Ocean Vuong,” “On Earth We’re Briefly 
Gorgeous” (Canvas) 

Wednesday, October 31 Saidiya Hartman, from Scenes of Subjection (Canvas) 
 
Erika Sánchez, “A woman runs on the first day of spring,” “Poem of My 
Humiliations” (Canvas) 
 
Jericho Brown, “Romans 12:1,” “Foreday in the Morning” (Canvas) 
 
Close Reading #2 due by midnight on Friday, November 2 via email. 

Monday, November 5 Jasbir Puar, “The Sexuality of Terrorism” (Canvas) 
 
Solmaz Sharif, “Look,” “Deception Story,” “Special Events for Homeland 
Security,” “Vulnerability Study,” “Reaching Guantánamo,” “Drone” and 
some paratexts from Look, including the “Notes” (Canvas) 

Wednesday, November 7 
Diwali: Class will take place; should 
you need an additional excused absence, 
please feel welcome to speak with me. 

bell hooks, “Feminist Parenting,” “Liberating Marriage and Partnership,” 
and “A Feminist Sexual Politic” (Canvas) 
 
Diane Seuss, “I’m moved by her, that big-nippled girl” and “Beauty is over” 
(Canvas) 
 
Ada Limón, “How to Triumph Like a Girl,” “Day of Song, Day of Silence” 
(Canvas) 
 
Nicole Cooley, “Marriage in Mixed Media, Acrylic, Canvas, Pixels,” “Erasing 
Marriage: Its Origin, Uses, and Duties, 1850,” “Marriage as Rock Quarry” 
(Canvas) 

Monday, November 12 Elissa Marder, from The Mother in the Age of Mechanical Reproduction (Canvas) 
 
Natalie Shapero, “Hard Child,” “What Will She Go As,” “Teacup This,” and 
“Survive Me” (Canvas) 
 
Maggie Smith, “Good Bones” and “The Mother” (Canvas) 
 
Tracy K. Smith, “Song,” “When Your Small Form Tumbled Into Me,” 
“Dusk,” and “A Man’s World” (Canvas) 

Wednesday, November 14 Catriona Mortimer-Sandilands and Bruce Erikson, “A Genealogy of Queer 
Ecologies” (Canvas) 
 
Jenny Johnson, In Full Velvet, Part I 
 
Carl Phillips, “Wild is the Wind” and “Somewhere Holy” (Canvas) 
 
“New Poetry by Queer Indigenous Women” sampler on Literary Hub, curated 
by Natalie Diaz: https://lithub.com/new-poetry-by-queer-indigenous-women/  

Monday, November 19 Heather Love, from Feeling Backward (Canvas) 
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Jenny Johnson, In Full Velvet, Part II 
 
Jill McDonough, “Breasts Like Martinis,” “Husky Boys’ Dickies,” “Dear 
Gaybashers” (Canvas) 
 
In Class: Workshopping Original Poems and Reflection Statements 
For guidelines regarding what materials you are responsible for bringing to class today, 
as well as guidelines for workshopping itself, see Canvas. 

Wednesday, November 21 
No Class: Thanksgiving  

No Class: Thanksgiving 
 

Monday, November 26 Jack Halberstam, from The Queer Art of Failure (Canvas) 
 
sam sax, “LISP” and “Prayer for the Mutilated World” (Canvas) 
 
Frank Bidart, “Old and Young,” “Half-light,” “Across Infinities Without 
Sentience” (Canvas) 

Wednesday, November 28 Susan Stryker, “(De)Subjugated Knowledges: An Introduction to 
Transgender Studies” (Canvas) 
 
Cameron Awkward-Rich, Transit, pp. 3-23 
 
Jos Charles, from feeld (Canvas) 
 
In Class: Come to class today prepared to describe some preliminary ideas 
for your final papers. 
 
Close Reading #3 due by midnight on Friday, November 30 via email. 

Monday, December 3 
Hanukkah: Class will take place; 
should you need an additional excused 
absence, please feel welcome to speak 
with me. 

Sandy Stone, “The Empire Strikes Back: A Posttransexual Manifesto” 
(Canvas) 
 
Cameron Awkward-Rich, Transit, pp. 24-42 
 
TC Tolbert, “Do You Hate Your Body,” “Open Wide: Self-Portrait in a 
Handheld Mirror,” “Do you think you were born this way” (Canvas) 
 
Fatimah Asghar, “Other Body” (Canvas) 

Wednesday, December 5 Dean Spade, “Mutilating Gender” (Canvas) 
 
Meg Day, three poems titled “forget everything you know about the way a 
body is built” (Canvas) 
 
Oliver Bendorf, “Split it Open Just to Count the Pieces” (Canvas) 
 
Submit your Original Poems, Reflection Statement, and selection of 
artwork to me via email by midnight on Friday, December 7.  

Monday, December 10 
Final Day of Class 

Summaries, Extensions, Occlusions, and Reflections 
 
Presentations of your Original Poems; exploration of digital compilation 

December 22 
Final Day of Exam Period 

Final Papers are due by midnight via email.  

 


